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BY KRISTEN HAINS
Special to the Record-Eagle

GLEN ARBOR — For more 
than a year, Sarah Bearup-Ne-
al, gallery manager at the 
Glen Arbor Arts Center, has 
found herself thinking — a 
lot — about what she calls the 
crusade to cleanse cultural 
and educational institutions 
of policies, curricula, anything 
that hints of DEI: diversity, 
equity, and inclusion.

“The effort felt zealous and 
hyper-righteous,” she says. 
“It morphed into a federal 
campaign aimed at devaluing, 
silencing, and penalizing sup-
port for DEI initiatives that 
sought to right the scales for 
people who have been histori-

cally marginalized.”
“Like nature, public servants 

abhor a vacuum, so they be-
gan replacing the DEI voices 
they’d silenced with another, 
dominant voice,” she contin-
ues. “It often sounded to my 
ear like, ‘Shut up and sit down 
and don’t whine so much.’”

And then she thought: isn’t 
this an interesting idea to 
explore as an exhibit?

From these conversations 
with herself, the Glen Arbor 
Arts Center’s newest exhibit 
was born. “HIStory/HERsto-

ry: Whose Story?” will be on 
display from Aug. 15 through 
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‘HIStory/HERstory: Whose 
Story?’ exhibit examines voice, 
stacked decks, hidden stories in art

Special to the Record-Eagle

Todd Lininger’s work, “A Conversation With My Daughter,” in oil.

I hadn’t reconnected with 
“South Park” in ages. 
How long had it been? 

I dug around and found a 
Record-Eagle column I wrote 
about the series that also 
began with me saying I hadn’t 
checked in on the series for 
several years, and that was 
back in 2016.

But once again, my phone 
was blowing up about it, both 
from social media chatter and 

the show with in high school 
asking if I was seeing the 
newest episode.

I was not, but the internet 
soon informed me that I was 
missing a vicious satire on 
the Trump administration, 
the sort of broadside that the 
rest of pop culture suddenly 
seems reluctant or afraid to 
produce.

Two weeks ago, the famous-
ly potty-mouthed animat-
ed Comedy Central series 
returned for its 27th season, 
following a two-year hiatus, 
and immediately planted its 

litical landscape of 2025.
It would probably be easier 

to list the hot-button issues 
that didn’t factor into the epi-
sode, “Sermon on the Mount,” 
which found the show’s most 
pointedly offensive character, 
Cartman, bemoaning a cultur-
al backlash to wokeness that 
has left him with no politi-
cally correct sensibilities to 
confront.

It introduced President 
Trump as a character — who 
happens to be literally in bed 
with Satan and in possession 
of freakishly small genitalia 
— in a story that references 

defunding of NPR, trade wars 
over tariffs and the admin-
istration’s lawsuits against 
media organizations.

The episode’s timing was 
either terrible or impeccable. 
“South Park” creators Trey 
Parker and Matt Stone had 

deal for the show’s streaming 
rights with Paramount.

The studio, which owns CBS, 
weeks earlier had announced 
it was ending “The Late 
Show With Stephen Colbert” 
for reasons it claimed were 

as political, since the com-

that requires approval from 
the federal government, and 
Colbert is a Trump critic.

Live-viewing numbers 

Somehow 
‘South Park’ 
has become the 
most important 
show on TV
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Local columnist

“It’s really been a community eff ort. 
People who had never met us but had seen a show 

showed up to clean and paint.”
Lesley Tye

A MATCH FOR MASHUP
BY KRISTEN HAINS
Special to the Record-Eagle

TRAVERSE CITY — If Lesley Tye 
and Anthony Bero were to create 

evolution of their theater company, 
Mashup Rock & Roll Musical, it might 
look something like: “The Producers” 
meet “Rent.”

For the past 12 years, the group’s 
performances have essentially taken 

From the now-closed Inside Out Gallery 
to the Civic Center, Elk Rapids Town 
Hall, and The Circuit, the small theater 
troupe was always on the move. But 
next month, they will debut a new show 
in their own space, The MATCH (Mu-
sic, Arts, Theatre, Community, Home), 
located in the Cherryland Center.

It marks a major turning point for the 
group, whose beginnings are steeped in 
the classic showbiz “let’s put on a show” 
energy, balanced with their commit-

ment to embrace the weird.
“I’m a writer, my husband’s a rock 

and roll guy,” explains Lesley Tye, who 
co-founded the group with her husband, 
Anthony Bero, in 2013.

“We wanted to do something sort of 
strange and weird and fun. And really 
just started with friends because people 
who knew us were the people who were 
going to come and audition for a show 
that nobody had ever heard of before.”

From their inaugural show, “How 
Grinchy Met the Who,” in 2013, Mashup 
has remained committed to delivering 
their unique brand of theater to the 
local community. A trademark of their 
brand is not only that they write every 
show they produce, but even more 
unheard of, they don’t license these 
shows to any other groups. It’s rare for 

MATCH stands for Music, Arts, Theatre, Community, Home.
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Mashup Rock and Roll Musical cast members Kristen Hartley, left, and Emma Laible rehearse for the 
upcoming show, “Quack to the Future,” in their small theatre venue, The MATCH, at the Cherryland 
Center in Traverse City.

Opens tonight
There is an artist 

reception tonight at 5 p.m. 
in the main gallery at the 
Glen Arbor Art Center. 
Exhibit open through Oct. 
23 during regular hours at 
6031 S Lake St.

SEE REIMINK PAGE 2B SEE EXHIBIT PAGE 2B

Dates and deadlines
FUNDRAISING:

Hickey-Kiersey Family 
Philanthropic Foundation pledged 
a matching challenge grant 
of $12,000 to help with the 
remainder of improvements costs 
through Aug. 23.

Donate at https://
mashuprockandrollmusical.ludus.
com/fundraiser.php?id=4557

Quack to the Future opens 
Friday, Sept. 5, and runs through 
Sunday, Sept. 13.

For tickets and showtimes, visit 
mashuprockandrollmusical.com.

SEE MATCH PAGE 4B
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❦ Morning Goodies 
❦ Cookies   ❦ Pies 

❦ Breads 
❦ Gooey Goodies 
❦ Other Desserts

❦ Cakes & Cupcakes

A small town bakery that uses 
some of Grandma’s best recipes

Chimoski Bakery
of Suttons Bay

chimoskibakery.com

10/7-591776

Pete and Holly at Bay West 
Precious Metals Exchange have the 

honesty and integrity that comes 
with over 40 years experience in 

precious metals buying. 

Located in Wilson Antiques DowntownLocated in Wilson Antiques Downtown
123 S. Union St.  •  Traverse City123 S. Union St.  •  Traverse City

(231) 947-3211
(231) 313-8933

A Name You Can Trust

$5,687 Value

Get the Best Price on
Your Unwanted Metals.

doubled for “South 
Park’s” next episode, 
which went even hard-
er. The kids’ school 
counselor, Mr. Mackey, 
suddenly unemployed 
and desperate for work, 
walks into an ICE re-
cruitment center. He’s 
shown a training video 
in which Homeland 
Security secretary Kristi 
Noem shoots puppies as 
her elaborate makeup 
job deteriorates.

Mackey is immedi-
ately given a gun, put 
into a van and sent onto 
the streets to round up 
anybody who looks “sus-
picious,” ending with 
a raid on a “Dora the 
Explorer” live perfor-
mance. Trump, reap-
pearing with a suppli-
cant miniature version 
of J.D. Vance, approves.

“South Park” has 
always worked on a 
quick turnaround, often 
inserting references 
and plot points based 
on events happening 
days before an episode 
airs, so it would have 
been unusual for the 
show not to mention the 
current political tem-
perature.

But the gutsiness was 
nonetheless striking, as 
was the response. The 
White House issued a 
statement calling “South 
Park” a “fourth-rate 
show” that “hasn’t been 

relevant in 20 years.” 
Why address it, then? 
Clearly it has struck a 
nerve.

The conventional wis-
dom about pop culture 
in the Trump 2.0 era is 
that we’re now expe-
riencing a widespread 
backlash to the “woke” 
politics of the last 10 
years or so. “South Park” 

tive, just as it did not 
conform to the liberal 
pieties of the Obama 
era.

“South Park” was post-
woke before “woke” 
even registered as a 
concept. Even during 
the last decade, Parker 
and Stone operated with 
uncancelable impuni-
ty, skewering socially 
radioactive topics that 
nobody else would 
touch.

They have unique 
credibility in this mo-
ment because their poli-
tics are libertarian-cod-
ed and reactionary to 
whatever the dominant 
cultural narrative seems 
to be. If the worlds of 
entertainment and com-
edy are indeed moving 
rightward, as seems to 
be the case, why would 
“South Park” follow 
along?

Poor Cartman might be 
listless as cultural pro-

retreat, but his creators, 
as usual, are right where 
they need to be.

Troy Reimink is a 
west Michigan musi-
cian.

REIMINK
FROM PAGE 1B

Oct. 23.
The exhibit includes 

mixed media, printmak-
ing, contemporary quilts, 
painting, sculpture, fiber 
work, fiber art, and col-
ored pencil, and features 
a slate of artists that 
includes both familiar re-
gional names and makers 
whose work is not often 
seen at the Glen Arbor 
Arts Center.

Bearup-Neal notes that 
many of the exhibitors 
are women, which has 
sparked new questions.

“What is it like to be 
a woman whose male 
colleagues received the 
credit for her ground-
breaking work? People 
don’t necessarily become 
winners because they’re 
inherently exemplary hu-
man beings. Sometimes 
the deck is stacked,” she 
says. “So, it is even more 
important that we think 
critically about delivered 
truths, work to uncover 
all the hidden stories, 
and hand microphones to 
all the muted voices.”

She says “HIStory/
HERstory: Whose Story?” 
attempts to do just that.

“I want to get the con-
versations rolling,” she 
says. “I hope that people 
will look at the work and 
read the artists’ state-
ments, have a head-slap-
ping moment, and go 
away saying, ‘I never 
knew that.’”

And were there specific 
voices or perspectives 
she felt important to 
highlight in the show?

Quite the opposite, she 
says.

“I wanted the prospec-
tus to communicate an 
openness to interpreta-
tion. I was hoping that 
applicants would come 
at the exhibition’s main 
ideas—whose voice tells 
the story; whose voice 
isn’t allowed to tell the 
story—from unexpected 
directions,” she says. 
“But whatever the direc-
tion, I was more inter-
ested in finding out what 
issues and perspectives 
invigorated applicants, 
and how they articulat-
ed that through their 
making.”

In addition to the 
exhibit, the gallery will 
host companion events, 
including a facilitated 
conversation with four of 
the exhibitors, who will 
discuss their submitted 
work and how it relates 
to the theme of the show.

“We will also get into 

questions about how the 
art gave them a language 
for addressing some of 
these questions. A visual 
language,” she says.

She sees the compan-
ion programs as a way 
to create an even more 
welcoming invitation to 
explore art.

“The reason I do com-
panion programs is be-
cause not everybody feels 
like they’re welcome, or 
they won’t come into 
the gallery because they 
think they’re not going 
to get it, or they don’t 
know the secret lan-
guage,” she says. “But 
anything we can do to 
make things more acces-
sible is my primary goal, 
because this, this stuff is 
important.”

And the importance 
of that extends beyond 
the work she does at the 
gallery.

“I think that the arts, 
all of them, not just the 
visual but the perform-
ing and the literary, give 
us such powerful tools 
for talking about the 
world,” she says. “The 
arts allow us to trans-
late in different ways 
what we’re seeing and 
thinking. And that’s 
why creative work is so 
important, and why plays 
and galleries ought to be 
places where people feel 
like they can go.”

EXHIBIT
FROM PAGE 1B

Photos special to the Record-Eagle 

Martha Lidle-Lameti, “Constriction.”

Special to the Record-Eagle 

Carrie Betlyn-Eder’s work, “You See Right Through 
Me,” mixed media sculpture.


